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Artist Statement

When | see various actions and patterns that occur in nature, | ask
myself questions: why are these phenomena beautiful for me, and
why do these shapes and forms impress me? My projects begin to
answer these questions and express my responses by using modern

technology.

One rainy day, while watching the water flowing endlessly down the
window, | thought how interesting it would be to express the movement
and the shape of the water which flowed past with light. | made an
interactive installation, Water Lights (2004). When people approach the
work, water runs over light-emitting diodes (LEDs) and the lights come
on when the water touches an LED. Then the intensity of the LED is
regulated by the quantity of water running over it. In addition, a visitor
can participate by sprinkling water on the surface of the installation,

which then turns on the lights.

| look for new relationships between technology and nature. How we use

technology to imitate natural phenomena is a subject of great concern to

me. | allow nature to literally play a part in my works, and by observing
the visualization of the unpredictable sequence in nature, the public has

the opportunity to achieve a closer connection with nature.

The perception of nature as something to be protected undermines its
strength and elevates the force and influence of humans. | see nature
not in a way that is separate from humanity, but in a way that recognizes
the intimacy between the two. The sky is the eyes, the river is the blood
vessel, the wind is an exhalation, the rain is a tear, and the wave is the

beating of the heart.

Modern technology should not be viewed as a way to control or
destroy nature. | use nature as an interactive medium that participates
in my installations. As the elements of nature influence my work,
visitors experience those elements in new ways, both emotionally and
physically. By creating harmony between technology and nature, | hope

to show that the two can coexist.
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Closed-circuit television(CCTV) cameras everywhere in the city are recording the
people's movements in the space. When | see the CCTV camera, the images taken
by camera can be saved directly to the structure of the camera. A structure of my
images and another structure of your images can meet on somewhere via these
CCTV cameras. The work is a column-shaped interactive light installation that reflects
light from viewer's movements in the space. The image of people in the space remain

on the structure and memorize them.
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| see myself mirrored in the Curtain which blocks my space from the outside world.
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The second and fifth Water Lights in a series called Water Lights that was developed
from the original work since 2004. Water flows over LEDs every 30seconds, and the lights
come on when the water touches an LED. The intensity of the LEDs is regulated by the
quantity of water running over them. It consists of LEDs, transistors, and resistors for the
lighting panel.

The third and fourth Water Lights developed from Water Lights Painting since 2006.

This work is an interactive installation with lights encourages viewers to create various
images with water on its surface. These gestures create changing patterns and images by
illuminating LEDs whose brightness is controlled by each sensor in the painting's surface.
The public contribute to this piece by painting with the wet brush or modifying the image

by drying portions of it.

4th Edition (2012)



1st Edition (60 x 100 x 230cm, 2004) 2nd Edition (90 x 50 x 210¢m, 2006) 3rd Edition (60 x 40 x 5¢m, 2008)
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Light Space -The Stone is an electronic installation, which uses light sensors to transform an inanimate stone into
an interactive light installation. The surface of the stone is covered with 2000 electronic led modules reactive to the
level of light hitting the stone.

This work adds a physicality to light that is not present in typical flat led screens. In a world dominated and in fact
driven by how flat and thin a screen can be this work explores the possibility of a three-dimensional LED form. The
lighting of each pixel in the piece changes according to the change in lighting condition surrounding them. In the

work, the light becomes an element of the sculpture itself.



Light Space ‘The Stone’ AX|, 120x60x79¢m, LED X3 2 - &= 23|EH 2010



The Light of Waves
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The Light of Waves is a site-specific marine installation, which maps the irregular and repeated
movements of waves onto an LED matrix dug into the beach surface. It consists of two thousand
led modules, which sense the amount of seawater touching them. As the tide comes in and
washes over the modules the motion of nature is visualized through light. The work illuminates

a pattern integral to the cycle of nature: the tides. The movement of waves literally controls

the cycle of leds and the installation. The organic nature of the piece contrasts with the digital
programming and control of commercial led screens in modern cities. The work is a technological
intervention between nature and humanity resulting in an installation that is both beautiful and

unpredictable like nature itself.
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The intimate relationship between the Korean people and Hangul is the inspiration for
the Landscape installation. As fundamental to the Korean collective identity as are
family names to personal identity, Hangul defines and constructs the Korean cultural
and social landscape. The scenes of Seoul in the Landscape installation are dynamically
constructed solely from Korean surnames with Seoul Hangang and Namsan font. As the
characters like the falling water fill the screen their individuality is momentarily absorbed

into the image they assemble, only to appear again as the scene deconstructs.



ZZH 71 MX|, Processing - &l Z2AE, 2010 | 252 0|A]2I, Romy Achituv



MX|, 125 x 82 x 20cm, Processing - 2L|E{, 2010 | ZS=t: 0§21, Romy Achituv



Walking Man &X|, 35x50x60cm, 2012



Light Space &%|, 30x30x20cm, LED X322, 2009 shE =2 #001 HH, 50x50x5¢m, 2| € 2011



Evening Messages A%|, 180x600x300cm, LED FX}3|2 - 0t3 2!, 2006 The Colors of the Wind AlX|, 70x10x230cm, LED MX}2|2 - 0t32, 2006 The Ratio of Nature AX|, 320x10x200cm, LED Xt2|2 - 0t32, 2007



olafol FER

1im4939@gmail.com http://www.jaeminlee.net

sty
2007 AlZF3 0fl&LHEHSAIC) Art & Technology Studies AfAt
2005 Solrsty =3cyst 2 HE|O|C|O{C|X}Q1D}f BHA}

T2 % IX|HA|

2013 Ol S AKX 2l -AlZtolE=20F MW, MSESHRYES, 5=

2012 2|4k 2012 A 22| WS 2| Young Art Award, 8=
2011 S, HICIO|EA I ASZA, FAH[AL| =293, &=
2010 =L 27t 45 st&atotEde IR RITHA|, 5=

CUAI4E! CIX|EHO|C|ojm{ S2]0lE
A C|X|H0|C|o{C| Xl Z ZHAL
212, CjXfel=
2iS2HMSI), QIEHE(E OjC|of &
Z9d, Physical Computing,
7}, isAT2008 H3 &

&, Current, Current, Current, =2IC{

cf &f7}, 3tat 2Foke] 0j&

y

N

¢, thisAbility vs. Disability,

0:

N

&, Ecological Visualization, DePaul University, 0=

(SAIC), AlIZ7tx, O|=

0

2+l Ready Made Karma, A|7 ta0il& Lyt

2013
2012

2012
2011
2011
2011
2011
2011
2011
2011
2010
2010
2010
2010
2010
2009

B

=
Water Lights, Gallery X, A7}, 0=

Natural Pixel, Z#2{2|0t=2, M2, &t

Across_UO|C|0{OIE &M, Zo|rfstu SCio|&2t, Mg, &t=

H|23] JWZE2| Young Art Award =AM} FA| A 20tEMIE ZZ 22|,

Mg, st

Li=32|0} 2012, St A2tal7 | T2 ZAA Mg, 5=

SIGGRAPH ASIA 2011 Art Gallery, £3 ZAHIMMIE, =2
SAt|Qllta] 2011 HICIO| &, SEs+]E, 4 5t

Movement_O[C|O{OIE & W ZE MZ 5t

OC|of MALE, MEA| SMFAX], M, Bt

olchstm Hrjola R, Mg, Bt

O}OI'

O|C|O{otE et F 4,

2
Mo
o8
Al

Digital Architecture & Large Scale Media Art, =20l &3 2!
SHeEtE WRE R, A8A| 7H=nt0|E 2o 22 Mg, Bt=

Technology2| HA-Media® g, ZaA|El0|&2 28, 5=
S5 =229 ofHl, MEA| BAS BEL

£T00/3 CIX|EolE Z2ME, ST0/03 AL, ChElaI 312

lo
H>
bl
bl
dm
m
=
b
ic]
>
o
ol
Hl

ThisAbility, 4t AIEXIOC|O{MIE, FAH St=

MEAA|Z2{2| O|C|O{OtE Z2HE MEA| SMFAX| AHHYULY, ME, B

F0O|C|ofotE 22X nFH ThisAbility’, 52 CAFAD|&2H 54, 5=

2008
2008
2008
2007
2007
2006

Al

Al

Ef, 44,

rok

t=

Hxtoll& FH|ITA| ‘thisAbility vs. Disability’, EEf0|&2, Mg, st=
ASIAGRAPH 2008 Digital Gallery, &l =AM H A2zt 2], Afsl, Z=
MFA Thesis Show, G2 Gallery, A|7}2, O|=

Ct2stuF A HA|(FOCI), Gene Siskel Gallery, A7+, 0=
SIGGRAPH 2006 Art Gallery, HAE! AHMME, HAE 0|2

SLIBA Y=y ol=7, Mubols

-



Jae Min Lee

1jm4939@gmail.com http://www.jaeminlee.net

Education

2007

2005

M.FA. Art and Technology Studies, The School of the Art Institute of
Chicago, IL, USA
B.FA. Advertising and Multi-media Design, Hongik University, Korea

Award / Residence

2013

2012
2011
2010

Grants for Arts Creation-Visual Arts, Seoul Foundation for Arts and
Culture, Korea

Grand Prize, Media Art Section, JW Young Art Award, Korea

The Special Selection Award, Busan Biennale 2011 Sea Art Festival
Invited Artist, 2010 Gangneung Haslla International Residency,

Haslla Art World, Korea

Work Experience / Talks

2009~2013

2009~2012

2007~2008

2011

2008.

2008
2008

2008

2006

Senior Researcher, WCU Digital Media Public Art Research Center,
Hongik University, Korea

Instructor, Hongik University, Korea

Exhibit Technician, Museum of Science and Industry, Chicago, IL
Lecture, Physical Computing, Ulsan National Institute of Science &
Technology, Korea

Invited Artist, isAT2008 Open Workshop, Korea National University of
Arts, Korea

Lecture, Current, Current, Current, Hongik University, Korea

Invited Artist, 2008 Haslla International Symposium & Exhibition,
Haslla Art World, Korea

Lecture, thisAbility vs. Disability Seminar, Chung-Ang University,
Korea Lecture, Art and Technology Seminar, DePaul University, USA
Lecture, Ready Made Karma, Presented by Korean Graduate

Student Community, SAIC, USA

Solo Exhibitions

2013

Natural Pixel, Gallery Mark. Seoul, Korea

2006  Water Lights, Gallery X, Chicago, IL, USA

Group Exhibitions

2013

2012
2012
2011

2011
2011
2011
2011
2011
2011
2010

2010
2010

2010

Across_Media Art Group Exhibition, Hongik Museum of Art((HOMA),

Seoul, Korea

JW Young Art Award Exhibition, Seoul Art Center Gong Pyeong Gallery, Korea
Nano Korea 2012, KICET Art Gallery, Coex, Seoul, Korea

SIGGRAPH ASIA 2011 Art Gallery, Hong Kong Convention & Exhibition
Centre, Hong Kong

Busan Biennale 2011 Sea Art Festival, Song-do beach, Busan, Korea
Movement, Media Art Show for KIA motors Pride, W hotel, Seoul, Korea
Media Circus, Digital Media Public Art Show, Ttukseom Park, Seoul, Korea
Les Medias, la Mode, la Morale, Hongik Museum of Modern Art, Seoul, Korea
Digital Architecture and Large Scale Media Art, Seoul Art Space Mullae, Korea
High as the Sky Wide as the Earth, Garden5 Spring Plaza, Seoul, Korea

The Meditation of Technology - the Garden of Media, Pohang Museum of
Steel Art, Pohang, Korea

Dong Dong, Sang-sang Tok-tok Museum of Art, Seoul Dream Forest, Korea
Yulgok YiYi Aegis Battleship Media Art Project, The Wardroom of the Yulgok
YiYi Aegis Battleship, Korean Navy

ThisAbility, Community media center, Busan, Korea

2010

2009
2008
2008
2008
2007
2007
2006

Seoul-font Gallery Media Art Project, J-bug Observatory, Ttukseom Park,
Seoul, Korea

ThisAbility, CAFA Art Museum, Beijing, China

Universal Electronic Art, Seongnam Arts Center, Seongnam, Korea

thisAbility vs. Disability, Total Museum of Contemporary Art, Seoul, Korea
Asiagraph 2008 Digital Gallery, Shanghai Exhibition Center, Shanghai, China
SAIC Graduate Students MFA thesis exhibition, G2, Chicago, IL, USA

FOCI cultural exhibition, Gene Siskel Film Center's Gallery, Chicago, IL, USA
SIGGRAPH 2006 Art Gallery, Boston Convention & Exhibition Center, Boston,
MA, USA






